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FUDO THE IMMOVABLE.
I
T^ROM the earliest days of Buddhism in Japan, one of the 
most popular gods (or symbolical beings) known as “ Vidy­
arajas ” has been Fudo the Immovable (nj] J, Acalct in 
Sanskrit). His name and his features and attitude as are 
generally represented in paintings and sculptures suggest the 
fierceness of his original character. One may think that such 
a terrible-looking god could represent only evil, destroying 
every vestige of goodness in the world. But his fearsome 
attitude is not assumed against anything that is good and 
holy, but against iniquities, enemies of Buddhism, obstructors 
of enlightenment. He is to be feared only by those that 
harbour evils in their hearts but to be warmly greeted by 
friends of justice, virtue, and knowledge. His inflexible 
courage is eternally set for the destruction of everything that 
will finally lead the world to ignorance and selfishness. In 
this work lie is indefatigable. But strangely in popular 
minds he has turned to be a god of worldly welfare and is 
worshipped as one who will grant his devotees all the ma­
terial advantages that they may ask of him. Hence his 
extreme popularity.
Theoretically, Fudo the Immovable belongs to the Sliingon 
sect and is one of the Five or Eight Vidyarajas, Lords of 
Knowledge (njJHJ, Myowo). He is also known as one of the 
“ Krodharajas,” Lords of Wrath (Funmi-myowo, 
ten of whom are generally reckoned. But Fudo is regarded 
as the principal one of the Five Vidyarajas who are repre­
sentatives of the Five Buddhas. According to the Shingon 
doctrine, a Buddha is considered to have three forms of 
manifestation, called “ three vehicles.” First, he remains in
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his own natural form; second, he assumes a Bodhisattva form 
in order to make himself accessible to human beings accord­
ing to their various spiritual needs; third, he manifests himself 
as a Lord of Wrath to make evil-doers amenable to the teaching 
of the Buddhas, showing that evil is to be handled frequently 
in a rough, merciless manner, and that the world is not such 
as it ought to be, where there is so much ungodliness that 
is to be brought to subjection. The Five Buddhas enumerated 
in the cosmology of the Shingon, are Vairocana {Dainichi, 
zK H), Aksliobhya {Ashuku, Batnasambliava {Hosho,
Amitayus {Muryoju, and Amoghasiddhi {Fuku-
jcju, ; the corresponding Bodhisattvas are : Prajha
{Hcmnya, Vajra {Kongo, Vajragarbha. {Kongczb,
Manjusri {Monju, and Vajrayaksha {Kongcge,
; the Five Lords of Wrath incarnating the respective 
Buddhas are: Acala {Fudo, iLSfi, Trailokyavijaya ((rcsanse, 
Kundali {Kundari, Yamantaka (Dcmtoku,
and Vajrayaksha {Kongbyasha,
Strictly speaking, every Buddha is supposed to have his 
Krodhakaya, wrath-body, Junnushin) as well as his
female counterpart {salifi), but the number of the known Gods 
of Wrath is far less than that of the Buddhas. The Gods 
of Wrath most-popularly known are those five just mentioned, 
but sometimes the number goes up to ten.
The Five Vidyarajas or Myowos were formerly worship­
ped in group, none of them being singled out as a special 
object of devotion. But later somehow’ Fudo the Immovable 
came to leave the group of five and make himself the repre­
sentative of all the Wrath-manifestations of the Buddhas. The 
reason was partly, I believe, that he symbolises Dainichi, the
* Amoghasiddhi Buddha seems to have just one name as Bodhisattva 
and as Krodharaja, both being called Vajrayaksha. But in Japanese, his 
Bodhisattva name is Kongcge (meaning “ vajra-tooth ”) and his Baja name 
is Kongdyakusha which is the combination of Vajra and Yaksha, a demigod.
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Great Sun Buddha (Vairocana, w-10 is ilie great
illuminator of the universe, according to the Shingon, and the 
central figure of the world-system. It is through Dainiclii 
that all existence is made possible, and that life though filled 
with various defilements can be enjoyed in its purity. Pudo 
thus came to play such an important role in the pantheon of 
Buddhism. But probably the main reason was that the 
popular mind could not grasp all the subtleties and intricaies 
of the philosophy of the Shingon and simply wanted one 
figure of Wrath, in whom all the speculative abstraction would 
be symbolised, and yet who could appeal to the imagination 
of the Japanese; for they abhor too intensified and seemingly 
grotesque personifications of anger, revenge, and punishment. 
As we may recognise in all the Bud) pictures and sculptures, 
there is something in them that rather kindly attracts us to 
tiie god, he is not so repellent and too awe-inspiring even in 
his intensest passion as in the other Lords of Wrath. Perhaps, 
in spite of his immovable graveness, liis form is that of ail 
undeveloped child, suggesting his innocent and cherubic char­
acter which is appealing. His original vow {samaya, 
as every spiritual being is supposed according to the Shingon 
doctrine to have made some kind of oath which justifies his 
reason of appearance in the world, is to remove all possible 
obstacles lying in the progressive course of Buddhism. United 
with his personality, this vow must have helped to lift him 
up to his present position among the gods of Buddhism in 
Japan.
H
To paint or sculpture the immovable God of Wrath, one 
has to observe the rules that are set forth in the books 
devoted to his worship. Since the introduction of the symbolic 
Shingon sect into China in a.d. 716 and Japan in 816, a 
special class of Buddhist literature known as the -£ Guliyakalpa ”
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Kg. 1.
Judo According to the Mystic Riles of Aeala the Messenger.
E U D O  T H E  I M M O V A B L E .
1 3 3
( H i m i t s u g i k i ,  h a s  d e v e l o p e d ,  c o m p r i s i n g  s e v e r a l
h u n d r e d s  o f  v o l u m e s  i n  C h i n e s e  e d i t i o n .  T h e y  p r i n c i p a l l y  
d e s c r i b e  a l l  t h e  B u d d h a s ,  B o d h i s a t t v a s ,  V i d y a r a j a s ,  D e v a s ,  
Y a k s h a s ,  e t c . ,  t h a t  b e l o n g  t o  t h e  i c o n o g r a p h y  o f  t h e  S h i n g o n ,  
t h e y  a r e  a  v e r i t a b l e  e n c y c l o p e d i a  o f  t h i s  f i e l d  o f  B u d d h i s t  
s t u d y ,  a n d  a r o u n d  t h e m  t h e r e  h a s  g r o w n  a n  i m m e n s e  l i b r a r y  
o f  c o m m e n t a r i e s ,  n o t e s ,  i l l u s t r a t i o n s ,  a n d  d o c u m e n t s  t o  b e  
s e c r e t l y  t r a n s m i t t e d .  T h e s e  “  B o o k s  o f  M y s t i c  R i t u a l s  ”  a r e  
n o t  c o n f i n e d  t o  t h e  m e r e  d e s c r i p t i o n s  o f  t h e  v a r i o u s  o b j e c t s  
o f  B u d d h i s t  w o r s h i p ,  b u t  g i v e  a l l  t h e  n e c e s s a r y  i n f o r m a t i o n  a s  
t o  h o w  t o  m a k e  t h e m  r e l i g i o u s  o f f e r i n g s ,  h o w  t o  p r o d u c e  t h e i r  
i m a g e s  a n d  p o r t r a i t s ,  w h e n  a n d  w h e r e  t h e y  a r e  t o  b e  w o r s h i p ­
p e d ,  a n d  s o  f o r t h .  I t  i s  r e a l l y  a s t o u n d i n g  t o  s e e  h o w  d e e p l y  
a n d  s o m e t i m e s  h o w  f a n t a s t i c a l l y  t h e  h u m a n  i m a g i n a t i o n  c a n  
w o r k  o u t  t h i s  p h a s e  o f  m y s t i c  s y m b o l i s m .  T h e  S h i n g o n  r i t u a ­
l i s m  i s  q u i t e  a n  a b s o r b i n g  s t u d y  f o r  t h o s e  w h o  a r e  i n t e r e s t e d  
i n  o c c u l t i s m  g e n e r a l l y .  T o  s h o w  h o w  F u d o  i s  t o  b e  d e p i c t e d ,  
I  q u o t e  f r o m  o n e  o f  t h e  K a l p a  B o o k s  d e a l i n g  w i t h  h i s  w o r ­
s h i p .
“  P a i n t  A c a l a  t h e  M e s s e n g e r 1  o n  g o o d  s i l k , ' 1 2  h e  h a s  a  
r e d  g a r m e n t  w o r n  a c r o s s  t h e  b o d y ,  h i s  s k i r t  t o o  i s  r e d .  O n e  
b r a i d  o f  h i s  h a i r  h a n g s  d o w n  o v e r  h i s  l e f t  e a r .  H e  l o o k s  
s o m e w h a t  s q u i n t i n g l y  w i t h  h i s  l e f t  e y e .  A  r o p e  i s  i n  h i s  l e f t  
h a n d ,  a n d  a  s w o r d  u p r i g h t  i n  h i s  r i g h t .  T h e  t o p  o f  t h e  
s w o r d  r e s e m b l e s  a  l o t u s - f l o w e r , 3  a n d  o n  i t s  h a n d l e  t h e r e  i s
1 . H i s  t i t l e  i s  s o m e t i m e s  “  m e s s e n g e r , ”  s o m e t i m e s  “  l o r d  o f  k n o w l e d g e , ”  
a n d  s o m e t i m e s  s i m p l y  “  t h e  h o n o u r a b l e . ”  I n  t h i s  m a y  b e  t r a c e d  v a r i o u s  
s t a g e s  o f  t h e  h i s t o r i c a l  d e v e l o p m e n t  o f  t h e  g o d .
2 .  T h i s  i s  n o t  a l w a y s  r e q u i r e d .  T o  m a k e  t h e  p r a y e r  e f f i c a c i o u s  f o r  
t h e  s u p p r e s s i o n  o f  e v i l - d o i n g s  t h e  d e v o t e e  m a y  p a i n t  t h e  g o d  w i t h  h i s  o w n  
b l o o d  o n  a  c l o t h  t a k e n  f r o m  a  g r a v e .  I t  i s  s o m e t i m e s  r e c o m m e n d e d  t o  
p a i n t  h i m  o n  a n y  g o o d  c l o t h .
3 .  I n  n o n e  o f  h i s  p i c t u r e s  I  h a v e  s o  f a r  c o m e  a c r o s s  i s  t h i s  o b s e r v e d .  
S e e  t h e  i l l u s t r a t i o n s .
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Fig. 2.
Another Form of Fudo Described in the 3/i/siic /files.
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a jewelled decoration. He sits on a rock made of precious 
stones. His eyebrows are lifted, and his eyes expressing 
auger are such as to frighten all sentient beings. The colour 
of his body is red and yellow.”
Having thus painted the god, the devotee is told to take 
the picture to the bank of a river or to the seashore where 
he should be enshrined according to the established formula. 
Hence popularly in Japan his association with waterfalls and 
springs. This suggests that he was formerly a water-god.
The book from which the above is quoted is called The 
Mystic Rites of the Dharani of Acalct, the Messenger
PEIS®'#$’&)• ^ie same book a little further down,
however, we have a somewhat different description of the god. 
He is here reddish-yellow wearing a blue garment across the 
body, but with a red skirt. His left braid is the colour of 
a black cloud. The features are boyish. A vajra, Indra’s 
thundervolt, is in his right band and a rope in his left. From 
both ends of his mouth, his tusks are slightly visible. His 
angry eyes are red. Enveloped in flames he sits on a liill 
of stone. In this description, flames symbolise the burning 
of passions, and the stone on which he is made to sit points 
to his adamantine will.
In the Trisamaya-accda-kalpa, (fgPJIthere 
are two versions of this book, one in three volumes and the 
other in one volume), the god is supposed to wear a skirt of 
the colour of red earth and sits on a lotus-flower. In another 
place he holds a vajra, not a sword, in his right hand and 
a sacred staff in his left. The eyes are somewhat reddish 
and his whole person is enveloped in flames.
There representations though more or less different in 
detail are essentially alike. Quite another form of the god is 
described in the Book of Rites Concerning the Ten Gods of 
Wrath = “He has a squinting eye,
boyish features, six arms, and three faces, each of which has
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Fig, 3.
Facto in the Acala Kalpa.
KUDO THE IMMOVABLE. 137
Fig. 4.
Fudo with a Sword in His Left Hand anil a Hope in his Right 
and Sitting on a Lotus-flower.
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three eyes, and wears boyish personal ornaments. The front 
face is smilling; the right is yellowish with the tongue stick­
ing out, the colour of which is bloody; the left face is white, 
has an angry expression, uttering the sound ‘ hum.’ The 
colour of the body is blue, the feet rest on a lotus-flower and 
on the hill of precious stone. He stands in a dancer’s attitude 
and is able to keep away all evil ones. The entire person 
wrapped in flames has like the sun a circle of rays about 
it. The first right hand has a sword, the second a vajra, the 
third an arrow. Of the left hands, the first holds a rope with 
the thumb standing, the second the Prajnaparamtta-Siitra, 
and the third a bow. The god wears a Buddha crown which is 
the symbol of Akshobliyabuddha.
There are some other forms of the god Fudo somewhat 
differing from the foregoing ones, but I will not go into details 
here. Suffice it to state in a general way*  that he assumes 
different features according to the different purposes for which 
his help is invoked. For instance, when he is requested to 
suppress the enemy, his body is to be painted yellow- with 
four faces and four arms. Sharp tusks are protruding from 
the mouth, and his expression of anger is most intense; he 
is wrapped in burning flames, and his posture is such as to 
make one think that he is going to devour at once an entire 
army of the enemy.
1. This tallies with The Rites of the Ten Gods as well as with Vajrapani’s 
description of the god in his Sutra on the Baptism of Light
In most of Iris modern pictures or images we see flames 
enveloping his whole body, which is blue; and the seat on 
which he sits or stands is not always decorated with gems, 
it is merely a huge block of stone, or a sort of tiled pedes­
tal.1 His forehead has in most cases some 'wrinkles in the 
form of w’aves, which is in accord with the description in the 
Vairocana Sutra H ?S).
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Fig. 5-
Fudo will Four Faces and Four Arms.
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hi
The meaning of all these various symbols is explained 
as follows in the introductory part of the Ti'isamya-acala-lcalpzi 
(the three-volume version): There is a deep significance in 
his being one eyed,1 for this is the symbol of the utmost 
ugliness and compels Acala to think of his own shortcomings 
and defects which stand in such contrast to the noble, per­
fect, and superior features of the Buddha. Furthermore, this 
ugliness tends to frighten away evil beings. The seven knots 
on the top of his head signify the seven branches of Bodhi 
(wisdom). One braid of hair hanging down his left shoulder 
typifies his merciful heart, which is sensitive to the sufferings 
of all lowly situated and much neglected beings. The sword 
in his right hand is meant to wage war against evils in the 
same way as a worldly warrior fights against the enemy. 
The rope in Iris left hand is to bind those devils whose um’uly 
spirits have to be kept under control by the Buddha’s res­
training hands. The rock on which he sits is the symbol of 
his character, that is, the immovability of his will. Like the 
mountain pacifying the tumultuous waves of the great ocean, 
the rock represents the eternal calmness of his mind. It also 
signifies spiritual treasure as the mine conceals in its bosom 
precious metals and stones. The fire enveloping the deity 
typifies the burning up of all the impurities that are attached 
to the human heart.
1. In the foregoing descriptions, squintingly; and in some images both 
eyes look alike.
Another interpretation of Fudo appears in I-Tsing’s 
Commentary on the Vairocana Sutra : “ This god has
in a long past attained his Buddhahood upon the lotus­
pedestal of Vairocana; but owing to his original vow he now 
manifests himself in his early imperfect form which he had 
at the first awakening of his great heart. Becoming the 
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Tathagata’s servant and messenger, lie is engaged in various 
menial works. He holds a sharp sword and a rope in his 
hands, this is in obedience to the Tathagata’s impassioned 
commands to destroy all evil spirits. The rope represents the 
four practical methods of inducing [people to the Dharma]—■ 
methods that are contrived through the thought of enlightenment 
bodhicittd). The rope will ensnare the unruly ones 
and keep them in check. The sharp sword of wisdom is to 
cut off the interminable life of karma possessed by unruly 
spirits in order to make them obtain a great transcendental 
existence. When the karma-seed of life is removed, all idle 
windy talk will come to a final end. Therefore, the god 
tightly closes his mouth. The reason why he sees with one 
eye only is to show that when the Tathagata looks about 
with his eye of sameness there is not a sentient being who 
is to be saved.1 Therefore, in whatever work this god is 
engaged in, his whole object is to accomplish that work. 
His firm position on the pile of huge stones signifies the im­
movable spirit with which he works for the strengthening of 
the pure thought of enlightenment.”
1. In another place this is understood as meaning the uniqueness of the 
Buddha’s spiritual eye-sight, which is one, and not two, nor three.
Fuclo the Immovable is in fact the.incarnation of obedi­
ence, faitlifulness, and loyalty. He becomes messenger to 
Vairocana, for he wishes to perform for him the servile duties 
of transmitting the august orders and messages of his lord­
ship. As he is commanded, he goes among the poor as well 
as the noble, he makes no discrimination, and his only anxiety 
is to execute all the offices, whether good or bad, entrusted 
to him by Vairocana. He therefore symbolises the slave 
and all his good qualities. The knots of hair bung­
ing on the left side of his head denote the number of 
generations of the master whom he has served. The lotus-
142 THE EASTEBN BUDDHIST
Fig. 6.
Fudo Tramping on Isvara and His Consort.
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1 4 3
f l o w e r ’  o n  h i s  h e a d  i s  t h e  v e h i c l e  o n  w h i c h  h e  w i l l  c o n v e y  h i s  
m a s t e r  t o  t h e  o t h e r  s h o r e  o f  l i f e  e t e r n a l ,  t h a t  i s ,  t o  t h e  P u r e  L a n d .  
I n  h i s  m e n i a l  c a p a c i t y  h e  w i l l  m o s t  f a i t h f u l l y  s e r v e  h i s  w o r  
s h i p p e r s  w h o  a r e  a t  t h e  s a m e  t i m e  h i s  m a s t e r s .  T h e  r e a s o n  
t h a t  h i s  l e f t  e y e  l o o k s  d i f f e r e n t l y  f r o m  t h e  r i g h t ,  i s  b e c a u s e  
t h i s  i s  u s u a l l y  n o t i c e a b l e  a m o n g  t h e  s e r v i l e  c l a s s .
I n  t h e  T r i s a m a y a - a c c i l a - ' k a l p a ,  ( t h e  o n e  v o l u m e  v e r s i o n ) ,  w e  
a r e  a d v i s e d  “  t o  m a k e  a n  o f f e r i n g  t o  t h i s  h o l y  o n e  w i t h  a  p a r t  
o f  o u r  o w n  f o o d  a n d  d r i n k .  A s  h i s  o r i g i n a l  v o w  i s  t o  g i v e  
h i m s e l f  u p  t o  l o v i n g k i n d n e s s ,  h e  i s  w i l l i n g  t o  s e r v e  a l l  t h o s e  
w h o  h o l d  a n d  r e c i t e  h i s  m a n t r a m s  [ o r  m a g i c  p h r a s e s ,  w h i c h  
a r e  g i v e n  a t  t h e  e n d  o f  t h i s  a r t i c l e ]  ;  h i s  d e s i r e  i s  t o  e n s l a v e  
h i m s e l f  a s  w e  m a y  s e e  f r o m  h i s  o n e - e y e d  f o r m .  H e  a c c e p t s  
o u r  l e f t - o f f  f o o d  a n d  w i l l  b e  s u r e  t o  p r o t e c t  u s ,  i f  w e  t h u s  
r e m e m b e r  h i m  a t  e a c h  m e a l ,  a g a i n s t  t h e  e v i l  d e m o n s  i n c l u d ­
i n g  V i n a y a k a  [ t h a t  i s ,  G a n e s h a ] ,  a n d  r e m o v e  f o r  u s  w h a t e v e r  
o b s t a c l e s  o r  d i f f i c u l t i e s  w e  m a y  b e  s u f f e r i n g . ”
T h e  f o l l o w i n g  s t o r y  i s  t o l d  o f  t h e  G o d  I m m o v a b l e  i n  
I - T s i n g ’ s  C o m m e n t a r y  o n  t h e  V a i r o c a n a  S u t r a  ( C h a p t e r  “  O n
t h e  R e m o v a l  o f  O b s t a c l e s  ” ) :  W h e n  t h e  T a t h a g a t a  r e c e i v e d
i l l u m i n a t i o n ,  a l l  s e n t i e n t  b e i n g s  i n  t h e  u n i v e r s e  c a m e  t o  g r e e t
h i m  w i t h  t h e  e x c e p t i o n  o f  t h e  g r e a t  l o r d  o f  t h e  h e a v e n s ,  M a -  
l i e s v a r a ,  w h o  w a s  t o o  p r o u d  t o  c o m e  a n d  g r e e t  t h e  B u d d h a .
T h e r e u p o n ,  A c a l a  w a s  d e s p a t c h e d  t o  s u m m o n  h i m  t o  t h e  e a r t h .
B u t  t h e  l o r d  o f  t h e  h e a v e n s  s u r r o u n d e d  h i m s e l f ,  t h o u g h  q u i t e
u n b e c o m i n g  t o  h i s  d i g n i t y ,  w i t h  a l l  s o r t s  o f  f i l t h y  s u b s t a n c e s ,
s o  t h a t  n o b o d y  w o u l d  d a r e  a p p r o a c h  h i m ;  f o r ,  h o w e v e r  p r o ­
f i c i e n t  o n e  m a y  b e  i n  m a g i c  a r t s ,  f i l t h  i s  s u p p o s e d  t o  b e  t h e
m o s t  e f f i c i e n t  m e a n s  o f  d i s e n c h a n t m e n t .  A c a l a  w a s  n o t  t o  b e
d i s h e a r t e n e d .  A U  t h e  f i l t h  w a s  i m m e d i a t e l y  d e v o u r e d  a n d
1 . T h i s  l o t u s - f l o w e r  d o e s  n o t  s e e m  t o  b e  m e n t i o n e d  a n y w h e r e  i n  t h e
K a l p a s  r e l a t i n g  t o  t h e  w o r s h i p  o f  t h i s  g o d ,  b u t  i n  m o s t  o f  i m a g e s  w e  s e e
i n  J a p a n  t h e r e  i s  t h e  f l o w e r  o n  h i s  h e a d .  O f .  i l l u s t r a t i o n s  h e r e  r e p r o d u c e d
f r o m  v a r i o u s  s o u r c e s .
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done away with. The lord however refused seven times to 
listen to the protest of Acala, saying that he was the sup­
reme master of the heavens and had no cause to yield to his 
request. But the latter proved himself to be more than a 
match for the haughty lord; for he firmly set his left foot 
upon the halfmoon on the forehead of the lord himself, while 
his right foot was placed on that of the lordly consort. They 
both expired under the pressure, but in the meantime they 
realised the significance of the holy doctrine as discovered by 
the Buddha and were promised their future attainment of 
Buddhahood. This explains the meaning of certain pictures of 
Fudo in which he is depicted as stamping on two figures, male 
and female. This also reminds us of the Hindu god, Siva.
Fudo is sometimes identified with Ucchashman-Vidyaraja 
^le g°d °1 filthy places and seen 
generally enshrined over the entrance-door to a lavatory in 
Japanese Buddhist temples. That Fudo devoured all the 
filthy substances with which the lord of the heavens surround­
ed himself, may have caused this confusion (or might it be 
identification ?). There are many instances in the iconography 
of the Shingon where the functions of the gods, Buddhas, 
Bodhisattvas and others seem to overlap one another, indica­
ting that the Shingon pantheon was not the growth of one 
day or the production of one mind, but that various elements, 
including the popular superstitutions of the different nations 
where they were once honoured, were somewhat indiscrimi- 
natingly adopted to fill up the cosmological plans of the Sbin- 
gon philosophy.
IV
Fudo is commonly found attended by two figures and 
less frequently by eight. But his attendants are said some­
times to be many as thirty-six or forty-eight. In the case of 
the two attendants, the one standing on his left, a young boy,
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Fig. 7.
Fudo with His Two Attendants.
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is called Kinkara, and the other to the right who looks like a 
malicious demon is Chetaka. According to The Mystic Rites 
Concerning the Eight Boy-Attendants to the Holy Lord of the 
Immovable Kiukara is a boy of about
fifteen years and wears a lotus-crown. His body is white. His 
hands are folded together and between the forefingers and the 
thumbs he holds a vajra crosswise. He wears a celestial 
garment as well as a Buddhist robe. The other boy, Chetaka, 
has a red lotus colour, and his hair is tied in five knots. In 
his left hand there is a vajra and in his right a vajra staff. 
As he cherishes anger and evil thoughts, he does not wear a 
Buddhist robe but a celestial garment only which hangs about 
his neck and shoulders. But in most of the popular pictures 
Kinkara holds a lotus-flower. He represents wisdom whereas 
Chetaka means bliss.
Fudo the Immovable sometimes appeal's in the form of a 
sword entwined by a dragon or snake whose mouth bites the 
triangular point of it. 'This is known as Kurikara Fudo (fK 
>plj ) au<^ supposed to Ire the symbolical representa­
tion of the god. But there is apparently a confusion here, 
for Kurikara who is the king ef the Nagas or dragons and 
whose Sanskrit name seems to be Kalika, is one of the eight 
attendants and is probably to be identified with Anavadapta- 
nagaraja (RfOsfllsE)-
There are many variations of Fudo partly because vari­
ous legends are connected with his life, and partly because 
the artist or devotee is free to have a figure of the god as 
he has conceived him in vision or otherwise. Still another 
cause of variation and a strong one, is his extreme popula­
rity.
This god, as was mentioned before, is associated with 
the waterfall, and is generally carved in a rock nearby. The 
devotee himself in the flowing water as a token of purification, 
while devoutly offering his prayers to the flame-enveloped deity. 
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Tn. Tokyo, there are many Buddhist temples dedicated to 
Fudo, and one of the most famous is that at Fukagawa on 
the south side of the river Sumida. In the midst of the cold 
season, many earnest followers of the god, men and women, 
can be seen bathing themselves in the water-falls which have 
been artificially constructed there for the purpose. Prayers 
thus offered during the cold season are considered to be 
particularly efficacious. In former days these bathers were 
all naked, but the authorities do not permit this now.
In the neighbourhood of Tokyo, Narita is most noted, 
where thousands of the devotees pay their respect yearly 
making bounteous offerings both in money and in kind so 
that not only the town itself prospers but the temple-keepers 
are able to maintain a fine library, a school, and other organs 
of public utility.
Almost all the temples in Japan issue what is known as 
ofuda an “ honourable tablet (or slip of paper) ”, or
omamori (fiiiyf), an “honourable guard”, of various kinds. 
This is generally a piece of paper, (or sometimes a wooden 
board), oblong and varying in size ordinarily from about 
1 X 3 to about 7 X 15 inches, on which is printed the image 
of a Buddha or a Bodhisattva, or of one of the gods, but 
frequently a Sanskrit character or phrase, or some words of 
prayer which have been offered on behalf of the devotee. 
This omamori is supposed to have the power to ward off evil 
spirits if a man carries it about him or pastes it up on the 
entrance-door of his residence or on the wall. Some omamori 
or ofuda will even keep burglars away from one’s home, 
some will protect the silkworm from an epidemic, while others 
may insure the safe delivery of a child. These are only a 
few of the things promised by the Buddhist god or rather 
by’ the priests.
The general masses of people nowadays do not under­
stand the full signification of the Fudo worship. They go 
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to his temple merely because he is a Buddhist god and as 
such is naively supposed to grant them anything they may 
be in need of. For instance, they may ask of him to win 
in races and games, or to be fortunate in their commercial 
enterprises, especially when they involve much risk and 
speculation, or to be free from accidents in travel, oi*  to pass 
successfully the entrance examinations to schools or colleges, 
or to be exonerated from military duties. But, judging 
from the general tendencies of his character, he seems to be 
especially efficient in removing all kinds of obstacles which lie 
in the way of one’s undertakings, religious or otherwise. His 
qualification is more negative than positive. This is natural; 
for the very fact that a supreme, perfect being had to incar­
nate himself in this fierce, abnormal, disquieting form proves 
the extraordinary character of the god. His other title is 
“ The Great Destroyer of Hindrances:” When the worship­
per has thoroughly succeeded in identifying himself with the 
god, we are told, his fire will consume all the worlds and 
make them one mass of flame shining like seven suns; his 
mouth will devour like that of the great horse the multitu- 
dinosity of things; and not the least chance will be left for 
any evil spirit to work mischief. Thus, he is to be invoked 
particularly when there are difficulties or obstructions to over­
come, that is to say, when an epidemic is to be checked, or 
a drought to be broken, or an enemy to be annihilated, or 
a building to be insured against fire, storm, earthquake, etc. 
For the latter purpose, however, there is a specific ritual to be 
performed. Fudo then appears in a form somewhat different 
from the popular one. The Fudo ritual that takes place at 
a Shingon temple is quite an elaborate performance, and on 
some important occasions the ritual is not to be disturbed by 
any outsiders.
There are innumerable pictures and images in stone or 
wood or clay of Fudo, the Immovable God, enshrined and 
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worshipped by his devotees all over Japm. Among them 
the most noteworthy paintings, artistically considered, are the 
“ Aka-Fudo ” (Red Fudo) of Myowo-in, at Koyasan, the “ Ki- 
Fudo ” (Yellow Fudo) of Manju-in near Kyoto, and Fudo of 
Seiren-in in Kyoto. Of the sculptures one may mention two 
as most highly appreciated by art critics, the one at Shinnd- 
in, Koyasan, and the other at Kyowogokokuji, Kyoto. The 
frontispiece to this number of The Eastern Buddhist is a re­
production of the “Aka-Fudo” of Koyasan, of which one of 
the official art advisers to the Department of Education says : 
“ Whoever comes to Koyasan, this is the first thing to which 
he ought to pay homage. We say this, because it is the 
spiritual creation of an artistic genius inspired really by a 
burning faith. As the whole body is coloured red it is 
popularly known as ‘ Aka-Fudo.’ To paint the adamantine 
spirit-body in red as seated enveloped in flames, is probably 
what everybody could conceive of, and yet it was what no­
body ever attempted to do except for the present artist. The 
reddened body is delineated with strong lines boldly drawn 
like a rude steel cord; and the red robes are painted with 
large flower designs while the drapery-folds are shaded with 
gold pigment. Such technique is something we rarely have 
since Fujiwara and is powerful enough to depict the unap­
proachable dignity of the Myowo. The attendant-boys are 
simply and concisely done, their freedom from elaborate de­
corations is quite appropriate here. The picture is like a 
great pyramid towering far above in the arts of mystic 
Buddhism.”
VI
The three mantrams used in the invocation of Fudo the 
Immovable are classified according to the number of syllables 
each contains: short, middling, and unabridged. The short 
one is:
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Fig. 8.
The Noted “Yellow Fudo” is in Form Like'.This.
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Fig- 9.
A Form of Fudo Preserved at Miidera.
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Fig. 10.
Another Form of Fudo at lliidera.
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“ Namah samantavajranam ham ! ”
(in Sanskrit in the Siddham style).
(Adoration to the All-Vajra ! Ham I)
The Middling one is:
“ Namah samantavajranam chancla maharoshana sphota- 
ya hum trata haih mam.”
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(Adoration to the All-Vajra ! 0 the Terrible One ! O the 
Great Wrathful One! Destroy! Hum! Trat! Ham! Mam!”)
The fullest, unabridged one runs thus:
“ Namah sarva-tathagatebhyo vishvamukhebhyah sarva- 
tha trat chancla maharoshana kharn khacli khacli sar- 
vavighnam hum trat ham mam.”
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(Adoration everywhere to all the Tathagatas, to the All- 
aced Ones in all place ! Trat! O the Terrible One 1 O the 
Wrathful One! Kham! Destroy, destroy every obstruction! 
Hum ! Trat! Ham ! Mam !)
When Fudo is represented by characters alone, “Ham­
mam” or “Tram” may stand for him. His ofuda is often, 
found to be nothing but one of these Sanskrit characters written 
in the Siddham style.1
1. The writer wishes to acknowledge her indebtedness in the preparation 
of this article to Professor D. T. Suzuki for his supply of the original materials 
a..ln to Professor Idzumi for his transcription of the mantrams.
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